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Mandatory Tasks

Task

Activity/To do

Tick when
complete

Research Task 1
(visual mind map)

Connect Picasso's 'Les Demoiselles d'Avignon'
to Poussin's 'A Dance to the Music of Time

Research Task 2
Imaginary Exhibition on an
aspect of ‘Cultural Identity’

Word Document or Powerpoint with 10 art work
images, titles and artist names.

Gallery map identifying locations of your art
works

Task 3 Artist analysis

Minimum 500 word analysis on an artist who
responds to ‘Cultural Identity.’

OPTIONAL : Research Task
(visual mind map)

Research 'Cultural Identity’ and create a visual mind
map for the theme.

OPTIONAL : Recording Task
(Drawing/Painting)

Create a response from your mind map this could be a
picture off the internet or your own using a medium of
your choice that best shows your skills.

All work must be handed in to Miss Smart on the first lesson in September. Please
make sure any work is printed ahead of time.

Optional Tasks

Task

What did you read, see or do?

Book recommendations

See what books you can find to broaden your understanding

of art
history.

Virtual Gallery Tour
Recommendations

Go on a Gallery tour that links with your chosen theme or

artist, this will help to form your artist research.

Online video
recommendations

Watch videos of how to create art using your chosen medium




WELCONME...

Welcome to A LEVEL ART , this is the beginning of a hard but enjoyable two years.

ART is not easy; its about hard work, stepping out of your comfort zone, challenging

your creativity and the will to do well.

Your A level is very important and to get the maximum from your coursework you

must complete all set assignments.
You have chosen this option, so we expect nothing but your best.

What will | need?

You will need to buy an A3 sketchbook and art pack, details will be released at the

start of term. In year 12,

Suggested optional extras to help you work at home can include:

Glue/double sided sticky tape

Small guillotine

Canvas or canvas paper for acrylics

Quality brushes

Quality art materials of your choice

Access to a laptop ( there is no expectation to buy one)

Use of one drive to backup all work

Or memory extra storage support (memory sticks/hard drives etc)

All materials can be provided for use at school in lessons and a classroom is always
available during supervised study periods.




OCR MARKING CRITERIA

We use OCR exam board: look through the course specification here:
https://www.ocr.org.uk/qualifications/as-and-a-level/art-and-design-h200-h600-from-2015/

’ Content Overview | l Assessment Overview
There are seven qualifications available
for study.
The available specialisms are:
e  Art, Craft and Design (H600) . o
«  FineArt (H601) Personal investigation
*  Graphic Communication (H602) (01) 60%
e  Photography (H603 120 marks
tography (HE03) of total
*  Textile Design (H604) non exam assessment Al I
e Three-Dimensional Design (H605) (internally assessed and eve
ALEVEL e Critical and Contextual Studies externally moderated)
(H606)
Specification . L.
Component 01: Personal investigation
A RT A N D *  Learners should produce two
elements:
D E S I G N (i) aportfolio of practical work
showing their personal
H600-H606 response to either a starting
point, brief, scenario or
stimulus, devised and provided
by the learner or centre Externally set task
(i) arelated study: an extended
response of a guided minimum (02) 40%
of 1000 words. 80 marks
Component 02: Externally set task 15 hours of total
*  The early release paper will be non exam assessment A level
issued on 1 February and will (internally assessed and
provide learners with a number externally moderated)
of themes, each with a range of
written and visual starting points,
briefs and stimuli.
* Aresponse should be based on one
of these options.



https://www.ocr.org.uk/qualifications/as-and-a-level/art-and-design-h200-h600-from-2015/

Art Threshold Concepts

These Threshold Concepts are, we believe, (some of) the BIG IDEAS that can help
students develop a deeper understanding of art. These themes will introduce you
to challenging knowledge and new ways of considering our subject.

#2: Art icates. i TC?:J Av; hz»ls its ;j.w" vo:ﬁbulory, TC#4: Artists use (and abuse) traditions
#1: Arfists make marks, drawing our aftention : Art communicates, in every sense shaped across time and space

]
TC#6: Art engages; head, hands, heart
]
TC#5: Artists play - with ideas, ; y :
materials ond failure TCH7: Art is not fixed in meaning; TC#8: Arf has value, in unequal measures

context is evarything

TC#9: Art makes people powerful,
for good and bad

Threshold Concept 2
Art, in many forms, tells us of our past, present and future, shaping and influencing
our lives in significant ways. However, Art is not dependent on language or logic;
it has the capacity to communicate directly with our nervous systems.



WHAT DO |1 NEED TO KNOW?

Art tells us of our past, present and future. Art history continually informs - communicates with -
the art that we now make, experience and

imagine. Art 'histories' is a better description than 'art history': there is not one simple (hi)story
although some narratives (including particular artists and art movements) can dominate.

Some people think that the first kind of 'art' made by humans was probably a kind of performance
in which people painted their bodies with natural pigments and danced together, perhaps related
to a primitive hunting ritual. This was before anyone had the idea of painting bisons on cave walls.
Although prehistoric and ancient 'art' wasn't really like the art we know and experience today,
humans have always attempted to communicate the products of their imaginations in a variety of
forms.

Our ability to communicate through and with art is not fixed or limited but subject to change with
age and experience, for good and

bad. Remember when you were a small child, before you could speak or use words. What kind of
art did you make? What materials did you use? Why did you do it? How did it make you feel? As
we grow older and learn to communicate with words, the type of art that we make and the
reasons we do so are subject to change.

We are sophisticated users of language. For most of us, words are the main way we communicate
with one another. Sometimes it's easy to forget that art has a language of its own that doesn't
always rely on words to make sense. When we make and experience art we need to use all of our
senses (not n just our eyes) plus our feelings and intuitions. Art should make us think, using our
brains and language to puzzle and ponder.

Take a look at Jeremy Deller's 'The History of the World'". Deller's wall drawing looks like a
mindmap. The terms 'Acid House' and 'Brass Bands' are circled and a tangled web of lines and
arrows connects them together, demonstrating that they are linked by lots of other cultural, social
and political phenomena.

C‘-v‘-‘ — eFI
e Dt < X
B2 A =% %"‘f"' \,o\ -
) b i 3

Rehon 3

S —\V\ S ae 1 A" R Budheds

Sy .:,_ \ N % } MisEs - ’
e i, S € R N )

= _‘FA—-',*N.JS « As,-_g
)Wdukb & Cﬁé‘{_‘;‘@é‘& S Pm‘i;ﬁfr»




Task 1.

Undertake research to identify how can we connect Picasso's 'Les Demoiselles
d'Avignon' to Poussin's 'A Dance to the Music of Time'? Be inquisitive and behave
like art detectives trying to piece together significant clues, to show that all works of
art are, in various ways, connected to all other works of art.

Create a mind Map to show the links between the two pieces of art.




Task 2:

Art is a powerful medium through which people and communities may express
their cultural identity. Artists often explore the characteristics that determine our
personal and social identity. They construct a sense of who we are as individuals,
as a society, or as a nation. They question stereotypes and conventions while
exploring attributes such as gender, sexuality, race, nationality and heritage. Our
culture is informed by various forms of artistic and social endeavor such as
technology, politics, style, music, performance and the arts. ‘Cultural studies’
emerged in the late 1950s and has been informed by radical approaches such as
Marxism, feminism and semiotics.

An art exhibition is any space where art is displayed to be viewed by an audience
Creating an imaginary exhibition which responds to an aspect of ‘Cultural identity’.

Use the artist inspiration below to gain inspiration for your exhibition.

You should include:
1. 10 different artworks from different mediums: painting,
sculpture, photography, installation etc.
2. How the works would link or oppose each other in terms of meaning
3. Consideration to which artworks would go next to each other.

Please hand in:

1. Aword document or powerpoint slide which has images of the artworks
you have chosen for your exhibition along with artist title and artist name.

2. Afloor plan with the numbered artworks to show the order you would display
it in. A blank floor plan is provided.


https://www.tribecaprintworks.com/exhibition-printing-services/

SOCIAL | FEMINIST
CODES/GENDER /MEXICAN

Katherme Bernhardt

‘ Bharti Kher

Erika C Brothers

|
\
\\E\__‘_N 1 Bayy.bee

Adrian Brandon

AFRICAN FEMALE

Simone Saunders

Tracey Emin

UNIQUE IDENTITY

NATIONALITY

Noni Cragg




4 PLACES/BUILDINGS

Lizzy Lunday

ALTER EGO/
CROSS DRESSER |

George Grosz

Yinka Shonibare - : Yayoi Kusama

Andy Warhol ) PERSONA

i

A
N Ai Weiwei

BLACK DISABLED } | Cindy Sherman
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(Artist research and artwork analyses)

Research Task 2
Extended writing
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Select one artist from your Imaginary exhibition and write a deep analysis about the

Task 3¢

You write about all areas of: Contextual, Visual, Content, Modd (if

applicable) technique and concept/intention

2. When writing about visual qualities please use adjectives
3. Conclude with a sentence that explains how they represent cultural identity.

1.

artist and how they respond to ‘Cultural identity’. It should be a minimum of 500

words.
Please ensure:
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OPTIONAL RESEARCH TASK
VISUAL MIND MAP

You need to read through the booklet on suggested Artists and ideas surrounding the ‘cultural identity’
theme. You will need to research (like you have done at GCSE ) and start to generate your own idea and
personal response from your chosen theme.

You can interpret the theme however you want, the images and artists are just for reference.

Where should | start?

You need to think about the following:

e What subject/theme are you most passionate about?

e What is it about this subject that is interesting?

e What other IDEAS could this branch into?

¢ Will you be able to sustain this theme for a period of time?

e Can you find artists that link with your idea and theme?

e Are there any particular styles or techniques that you would like to explore?

e Are there any current virtual online gallery tours that you can look at for inspiration?

e What objects, places, things or ideas can you collect or photograph? (Remember, you will need to
take photographs).

e The artist images are ONLY suggestions, you do not have to use any of them.

Making an Impact

Art and design is about using your creative and analytical skills to explore the world around you, working
across a range of media to start developing your practical expertise. Whether you want to pursue a career
in the creative industries or compliment your other subjects, A-level Art and Design have a lot to offer.

Below there are artists and words linking to theme ‘cultural identity’. Please choose a personal idea or
journey and artist surrounding this for your workshop project.

“Instead of thinking outside the
box, get rid of the box”

-Deepak Chopra-



What is a mind map?

A mind map is a diagram used to visually organize information.
A mind map is often created around a single overall concept, to which

associated ideas such as images, words and parts of words are added. Major ideas are
connected directly to the central concept, and other ideas branch out from those. Try to
come up with 3 ideas that branch from your main IDEA linking to your theme.

Ld

Examples  Mind map

Images and nhames
of a minimum of 4
artists work

Work
presented
Neatly. On
exciting
backgrounds
that link with
the theme.

Initial  Primary
photos to resources: A Clear Concept as
Represent | - . ™ drawing or your title — (Your chosen
idea own photograph theme).



g your own photos as a sta

In order to achieve an A* grade at A-Level, your work needs to show:

“Sophisticated and mature recording of ideas, observations and insights to reflect intentions.
Sophisticated ability to reflect critically on work and progress”.

Select a photograph that best conveys your chosen idea linking to your theme. Select a material that suits
the photograph but that also best shows off your skill and ability. This can be using any process you like.

Focus on accuracy of proportions and adding tone to give the illusion of a 3Dimensional form.

Accurately draw ou Be able to understand the Be able to use light and dark to
correct proportions. tones from black to white.

Success Criteria:

1. Composition: Select parts or the
whole photo to draw from.

2. Scale: a mixture of close-ups and

full scale are good.
. Materials: Aim showcase YOUR Skill
and talent.

. Accurate proportions.
Full Range of tone.

. Well blended tones.

. Accurately mixed colours.
Mark making for surface texture

All work must be collated, presented and handed in , following the sixth form guidance and
deadline. Remember you chose this course please use this opportunity to challenge yourself and
get excited about a new topic and journey in Art.



FURTHER READING

The following texts have been chosen to promote wider contextual study. Students
should consider the author's intentions, their chosen writing style, and how the texts
combine research and historical facts alongside personal insights and opinions.

e Kandinsky on the Spiritual Element in Art and the Three Responsibilities of

Artists

e Artfor the Senses, part of Tate's Sensorium project

e How synaesthesia inspires artists

e The Power to Look, Khan Academy

Further Reading:

Independent reading is a powerful means of taking ownership of your learning - the best way to
discover new perspectives and shape a deeper understanding of the subject. Some art and
photography writing can be intimidating for students, however, by starting with more accessible
texts it is absolutely possible to develop these skills.

Suggested Reading

Websites:
https://www.studentartguide.com/

https://www.theartnewspaper.com/
https://www.artforum.com/
http://www.artnews.com/
http://artreport.com/
http://www.tate.org.uk/art/artists/a-z
https://www.artsy.net/artists
https://artuk.org/discover/artists

TED Talks:
https://www.ted.com/talks/alexa_meade?language=en#t-262476 Ted Talk by Alexa Meade- Your body is
my canvas
Books:

Thinking About Art: A Thematic Guide to Art History by Peter Huntsman (2015)
What Are You Looking At? 150 Years of Modern Art in the Blink of an Eye by Will Gompertz (2016)
Think Like an Artist by Will Gompertz (2015)
Looking at Pictures by Susan Woodford (2018)
The Art Book by Tom Melick (2014)
The Art of Creative Thinking by Rod Judkins (2015)
100 Artists’ Manifestos from the Futurists to the Stuckists by Alex Danchev (2011)



https://www.brainpickings.org/2014/06/02/kandinsky-concerning-the-spiritual-in-art/
https://www.brainpickings.org/2014/06/02/kandinsky-concerning-the-spiritual-in-art/
https://www.brainpickings.org/2014/06/02/kandinsky-concerning-the-spiritual-in-art/
https://www.tate.org.uk/whats-on/tate-britain/ik-prize-2015-tate-sensorium
http://www.bbc.com/culture/story/20140904-i-see-songs-in-colour
https://www.khanacademy.org/humanities/ap-art-history/start-here-apah/why-art-matters-apah/v/the-power-to-look

