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Transition Pack
For
A’Level Drama and Theatre Studies

Mandatory Tasks 
	Task 
	Completed (tick)

	1. Read the text and the booklet
	 

	2. Flashcards
	 

	3. Long answer question
	 

	4. Story board
	 



Optional Tasks
	Task 
	Completed (tick)

	5. Research
	

	6.Director concept 
	 

	7.Moodboard
	 

	8.Themes and meanings 
	 



A LEVEL DRAMA & THEATRE
OVERVIEW OF COURSE
Component 1: Devising (40% – 80 marks)
· Students create and perform / design an original piece based on a section of script, influenced by a theatre practitioner (20 marks.)
· Includes a devising portfolio - written coursework (60 marks.)
Assessment Objectives
· AO1: Create and develop ideas to communicate meaning
· AO2: Apply theatrical skills to realise artistic intentions
· AO4: Analyse and evaluate your own work

Component 2: Text in Performance (20% – 60 marks)
· Students perform/design:
· A monologue  (24 marks)
· A group performance from a published play (36 marks)
Assessment Objective:
· AO2: Apply theatrical skills to realise artistic intentions

Component 3: Theatre Makers in Practice (40% – 80 marks, 2 ½ hr written exam)

1. Live Theatre Evaluation (AO4 – 20 marks)
2. Page to Stage – interpretation of a set text (‘Accidental Death of an Anarchist’ by Dario Fo) as a performer and designer (AO3 – 18 marks x 2)
3. Interpreting a Text for Performance – interpretation of a set text (‘The Tempest’ by William Shakespeare) as a director using a practitioner (AO3 – 24 marks)
Assessment Objectives:
· AO3: Demonstrate knowledge and understanding of how drama and theatre is developed and performed
· AO4: Analyse and evaluate live theatre
A LEVEL TRANSITION WORK 
DRAMA & THEATRE: PAGE TO STAGE
‘Accidental Death of an Anarchist’ by Dario Fo

Complete the following tasks in the exercise book provided -where you will complete all your ADOAA work. (Any printed pages of work are to be stuck neatly into the book.) PLEASE INCLUDE A TITLE POSTER PAGE, AS YOUR FIRST PAGE, INCLUDING THE WORDS UNDERLINED ABOVE.)

TASK A: Create CONTEXTUAL fact sheets (one A4 page each) that contains the following information about the play. You may include pictures, quotes and diagrams if you wish. You can do this task by hand or digitally in any format you wish. 
DO NOT JUST COPY AND PASTE FROM THE INTERNET OR CHATGPT.)

1: Research Dario Fo, including when ‘Accidental Death of an Anarchist’ was first written / performed, (plus Fo’s inspiration for writing the play.) 
2: Information about the main characters in ADOAA (once you have read the play, add two key quotes per character from different scenes – so leave some space) and research their links to real people. 
THE MANIAC, INSPECTOR BERTOZZO, INSPECTOR PISSANI, MARIA FELETTI, SUPER INTENDANT, CONSTABLE (S).

3: Research Commedia dell’Arte as an acting style, plus describe at least 6 characters. 
4: Any other relevant facts or research that you think is important or interesting, including any connections to political corruption in Italy and the original ‘anarchist.’
5: Information about the theatre practitioner Bertolt Brecht and his techniques and aims.

TASK B: Read the whole script AND annotate / highlight anything that you find interesting / thought provoking / confusing etc.
Go onto YouTube and find / watch a version (or two) of the play – there are loads available, some probably are a lot better than others, but visualising the play may help with your understanding of the play.
1: Create a storyboard for the whole play: ‘Accidental Death of an Anarchist’
_________________________________________________________________
EXTRA TASK:
Write and / or draw a labelled diagram that shows your ideas for the SET DESIGN for ‘Accidental Death of an Anarchist.’ 
Tip: Explain / draw how you are going to show the different locations where the play is set, consider where your audience is, think about colours and symbolism, what is on stage and why? Look at images of past productions as these may help you develop your ideas. 
· WATCH SOME THEATRE – especially plays you wouldn’t usually see!
EVERYMAN THEATRE, CHELTENHAM 16- 25 MEMBERSHIP
The 16 - 25 Membership grants access to free tickets* on selected performances. *Please Note: tickets are limited, so booking early is a must! 
Sign up via the Everyman Theatre, Cheltenham website (Priority Access Membership.)

· Local Performances of Shakespeare (see websites)
Sandford Parks Lido: Quantum Theatre’s ‘A Midsummer Night’s Dream.’ (Wednesday, 9 July 2025.)
Sandford Parks Lido: Illyria Theatre: ‘The Merry Wives of Windsor’ (Saturday, 19th July 2025)
***Tuckwell Amphitheatre, Cheltenham: Immersion Theatre: ‘The Tempest’ (Tuesday, 12 August 2025.)*** 
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	‘ACCIDENTAL DEATH OF AN ANARCHIST’ by Dario Fo Knowledge Organiser

	CHARACTERS
	CONTEXT 
	PLOT

	INSPECTOR BERTOZZO
	Often the butt of jokes. He is abused verbally and physically. He is an indicator of the violent treatment the anarchist will have been subjected to. He also provides much slapstick humour.
	WHEN?
	1970
	Act 1,
Scene 1
Office, Police HQ, Milan.

	Bertozzo is interrogating a fraudster (Maniac) who outwits him. When Bertozzo leaves the room, Maniac intercepts a phone call from Pissani and finds out that a judge is coming to the station to look into the death of an anarchist while in police custody. Maniac impersonates Judge Malipiero to humiliate the policemen responsible for the supposedly accidental death. 

	
	
	WHERE?
	Milan, Italy
	
	

	MANIAC 
(The protagonist)
	Quick-witted and smart, can negotiate his way out of anything. He impersonates whoever he chooses. We learn that he has extreme left-wing beliefs, and that he sees a violent revolution as the only way in which to oust the corrupt state.
	WHY?
	Written in response to the death of Giuseppi Pinelli in 1969, an anarchist who died while in police custody for questioning about a bombing, (Agricultural Bank, Milan, 16 people died).
	
	

	INSPECTOR PISSANI
	Given conflicting stories on what happened the night the anarchist died. He falls for the Maniac’s disguise, and represents both the stupidity of the police, and their hypocrisy.
	STRUCTURE
	Plot becomes increasingly complicated, especially due to Maniac’s disguises and its (unusual) alternative ending. 
	Act 1, 
Scene 2
Office, few floors up, where anarchist fell, open window
	Malipiero, (Maniac), demands that Pisanni, Constable and Superintendent re-enact the interrogation. They fabricate events, turning it into a farce, acting as if it was friendly conversation not tense interrogation. Constable claims he grabbed the anarchist’s shoe to stop him falling. Maniac notes that the anarchist had both shoes on. Superintendent gets angry. Pissani reveals that Superintendent pushed anarchist out of the window. The phone rings. A journalist wants to meet them to clear up rumours about the interrogation and death.

	CONSTABLE (S)
	Two constables, both played by the same actor, to make the point that the lower-ranking officers are all the same: ‘yes-men’ whose apathy allows corruption to happen.
	STYLE
	Political theatre,
Satirical farce, metatheatre (direct address, in –jokes, breaks fourth wall) 
	
	

	MARIA FELETTI (Journalist) 
	The only real straight character in the play. She often represents the voice of reason, and poses the questions that the audience may have.
	CHARACTERS
	Characters are deliberately one dimensional, representing types, comedy is broad and often physical, (Fo played the Maniac in the original production).   
	
	

	SUPER INTENDENT
	Chief of police. Falls for the Maniac’s story just as Pissani does. A hypocrite, will go along with anything to save his own skin.
	
	
	
	

	
	
	LOCATION
	Two sets, both offices in the Police HQ, Milan.
	
	

	
	
	
	
	
Act 2,
Scene 1
Same office as before, scene continues
	Policemen tell the Maniac to leave. This gives Maniac chance to disguise himself as a Roman forensic scientist named Captain Piccini. Feletti presents the policemen with evidence that might expose them. Piccini comes up with a story about how the anarchist died. Feletti is sceptical. Bertozzo arrives, with a replica of a bomb from an anarchist attack.

Bertozzo, realises that Maniac is in disguise. He holds the policemen and Maniac at gunpoint, ordering Feletti to cuff them. Maniac reveals a tape recorder that exposes their role in the anarchist’s death. He strips off his disguise, his true identity is Paulo Davidovitch Gandolpho, aka “Prose Pimpernel of the Permanent Revolution.” He reveals that the bomb replica is functional and sets it on a timer. Feletti attempts to stop him killing the policemen, calling him an extremist and a maniac. He tells her she can save them and put him in prison, or she can leave them to die for their crimes and join him as an accomplice. He then leaves to spread the recording. 

The play ends as the Maniac turns to the audience, telling them that if Feletti leaves the policemen, they die. However, if she saves them, they take her prisoner because she knows too much. He asks the audience which ending they prefer. 

	GLOSSARY
	THEMES & INFLUENCES
	
	

	SLAPSTICK
	Exaggerated comedy where characters often fall over and appear to hurt themselves. 
	STATE CORRUPTION

	Fo exposes the hypocrisy, lies and violence of the police, presumably in collusion with the government, around the death of the anarchist. He paints the superintendent as a selfish coward. All police characters are stupid, outsmarted by Maniac, and frantically trying to cover their messy tracks and guilty truths.
	
	

	ALIENATION EFFECT
	(Verfremdungseffekt) Brecht developed a range of theatrical devices to remind the audience they were watching a representation of real life, not real life itself. This kept them emotionally detached.
	
	
	
	

	GENRE 
	A type of theatre, e.g. ‘farce,’ ‘political drama,’
	
	
	
	

	NATURALISTIC / NATURALISM
	Late 19th century movement to create drama which is as close as possible to reality. 
	MADNESS
	Is the Maniac truly mad? Or is he in fact the only sane character? He plays with his madness, often using it as a distraction, though he is apparently the most intelligent character, and is able to fool everyone in achieving his goals.
	
	

	FARCE
	Highly exaggerated and improbable comedy, usually fast paced and visual.
	
	
	
	

	EXPRESSIONISM 
	An early 20th century movement to present subjective human emotional experience rather than reality. 
	REVOLUTION
	Though both the Maniac and the journalist have a shared sense of injustice at the fascist regime, they both have different ideas about how to go about changing it. Feletti, the journalist, believes that exposing the truth is the way. The Maniac feels that more violent methods are required.
	
	

	ABSURDISM
	A philosophy focused on the meaninglessness of the universe, which holds that the search for order is absurd.
	
	
	
	

	SATIRE
	The use of humour, irony and exaggeration to expose and ridicule someone’s stupidity or vices.
	
	
	
	

	FLASHBACK
	When the usual linear progression of time in a plot is broken to show a scene from the past. 
	COMMEDIA DELL’ARTE
	An Italian form of theatre which began in the 16th century and featured stock character types. Fo linked origins of the Maniac to Zanni the clown.
	
	

	PROSCENIUM ARCH
	The name given to the arch which separates the stage from the audience.
	BERTOLT BRECHT 
(1898 – 1956)
	German theatre practitioner. Epic theatre proposed that a play should not cause the spectator to identify emotionally with the characters or action. (Using alienating techniques such as breaking the fourth wall and direct audience address).
	
	

	FOURTH WALL
	The imaginary wall which has been ‘removed’ so that the audience can see the action of the play.
	
	
	
	

	ASIDE
	When an actor breaks the ‘fourth wall’ to speak directly to the audience without other characters noticing.  
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